





the irreducible minimum of explanations required for the shot in question. 

At last we get down to serious business—Pace’s long speech that 
begins: “I’ve had inexhaustible patience, I've kept my nose out of every- 
thing, you’ve had plenty of time to daydream. Now you've got to get 
cracking.” 

Fellini sends Alberti into a corner to learn these lines. But when it 
comes time to rehearse, as always, Alberti says whatever comes into his 
mind. Somehow, his lines always seem to remain outside. The situation is 
hopeless. Finally Fellini takes drastic measures. A big sheet of black 
plywood is set up above the camera, facing Alberti. Fellini borrows a piece 
of chalk and writes out the whole speech in capital letters. Even so, the 
scene has to be done over twenty times. Alberti seems to be immune to 
stagefright. His calm prevents Fellini from losing his own composure. 


July 19 “Say it, then! Say it out loud! What’s the matter, 
are you afraid to say whore?” 

Since last night the camera has been trained on the four women. 
Watching Fellini work with them, I remember how he kept after Barbara 
Steele in the sequences in the woods. Now he has completely forgotten that 
character. He concentrates each time on the faces before him. His en- 
thusiasm takes on many different forms, but it is always equally intense. 

Rossella, the friend of Luisa and Guido, is played by one of the most 
sought-after actresses on the contemporary Italian stage, Rossella Falk, 
who is doing her first picture. Fellini has given her long bangs, changing 
the fashionable woman into a vaguely athletic-looking intellectual, full of 
spontaneous affection. 

Late in the afternoon Fellini dismisses some of the actors—those for 
whom this is the first day in the film, and each of them wants to take leave. 
With a cordial smile, Fellini leaves the camera to shake hands with them. 
I cannot help thinking that there must be times when he doesn’t feel at 
all like respecting such elementary rules of courtesy. 


July 20 At the end of the afternoon Claudia appears at 
the back of the auditorium, very gentle, quite mysterious in her black dress 
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